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PREFACE

JUST THE BEGINNING

Lin Mingjie
God created human beings with clay and with clay human beings created ceramics.

Ceramics have been the vehicle of human imagination and creativity. Since the time
when ceramics were used as everyday utensils, human beings have been regarding

them as expression of their esthetic ideals.

Since the Tang and Song Dynasties, criteria of the literati have been exerting influ-
ence on mainstream esthetics of ceramics. However, the literati almost never set
hands on ceramics making themselves. Their impact on ceramic craftsmanship was

through setting critical standards instead.

It is a matter of the recent decades that artists started to be involved in ceram-
ics making. In comparison to the history of ceramics of over one thousand years,
artists-making-ceramics 1is still a newborn phenomenon. Nevertheless, it will be an

unforgivable mistake to neglect it from the point of view of art history.
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Art is often misunderstood. Imitation which looks like Art is mistakably regarded as
Art. Today the market of ceramic crafts is still filled with works which either imitate
the styles or directly copy masters of painting and the imitators are enjoying various
prestige and positions of lofty. It is OK to regard such works as crafts, but to regard

them as Art is absolutely misguiding. It is harmful to artistic creation.

It is probably understandable that such might have been naive agitations before the
upsurge of true modern and contemporary ceramic art. Such agitations might have
been necessary in inspiring genuine artists to break open the gate to the future of

ceramics. From this point of view, we have to give the imitators some sort of credits.

The current show here is just one latest phenomenon against the entire background
of contemporary ceramic art. Da Ze Ren (Q. X. Wang), Yang Qi, Chen Xiang-
dong, Tang Chenghua, and Zhang Lanjun are artists either from overseas or at
home or both. With international experience and vision, they are all established and
influential in their own fields and with their own styles. Now, they have intruded into

the kilns and started to expand creative boundary of their art!

DaZe Ren (Q. X. Wang) is not only an artist of talent but also an ingenious art critic
and theorist. As a senior artist, he surprisingly deals with ceramics with unexpected

passions, unusual respect, and ultra piety.

Yang Q1, contemporary artist with profound learning in philosophy, maneuvers
easily between painting and installation. Manifesting unconventional esthetics, his
works cleverly combine literati tastes of agricultural ages with contemporary urban

trends. Great beauty appears clumsy.

Tang Chenghua, artist of print-making and oil painting, is momentous and power-

ful like an untamed horse galloping in the air.

Chen Xiangdong is an artist of calm and sensitive lines that plug your mind as a
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bamboo scratcher gets where it itches. His works are graceful in appearance and

thoughtful by nature, with elegance and delicacy.

Zhang Lanjun, print artist by profession, often displays his talents in oil and ink
paintings besides offering spectators unusual experience of his print works. He is

familiar with classical art but denies being similar.

Now, these five artists gathered together to try their hands at various possibilities of

ceramic art. Just think, what expectations we should be ready with?

What has brought these artists together is Shanghai Jingtong Art Center, pioneer
institute to promote contemporary ceramic art in China. Before the Chinese art
market paid enough attention to modern and contemporary ceramics, it started
promoting Jingdezhen masters like Zhang Songmao, Zhou Guozhen, Wang Xil-
iang, etc. Having achieved prominent successes, it shifted its attention to institutional
ceramic artists, such as Bai Ming, Bai Lei and other middle-aged artists. Today, to
initiate new explorations, it changes to focus on a group of artists who are originally

outside ceramic art.

As a result of the removal of kiln technical obstacles, ceramic art has been getting
internationally more and more popular. It is imaginable that more and more paint-
ers and sculptors of various media will join to try their hands at ceramics, amusing
themselves and expecting to expand to new territories.

It is a beginning to attend at and a future to expect.

August, 2014
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1952 Born in Wuhu, China
1978-82  Bachelor of Arts at Normal University Anhui
1987 Artist Exchanging Programme with HDK in Berlin and College of Fine Arts Shanghai
1990-1993 Scholarship awarded by Heinrich-Boll Foundation in Cologne, Germany
1996 Ph.D Doctor of Philosophy at University Heidelberg, Germany
Since 1999 Professor of Free Painting, IBKK Bochum, Germany
Since 2003 Visiting Professor of Free Art at the Academy of Fine Arts, Xi‘an
2003-05  Representative Professor for Free Painting at Bergisch University in Wuppertal, Germany
Since 2005 Advisor of Identity Foundation Germany
2. Beijing Biennale — Artist of Germany
2004-10  UNESCO-Art Projects in Frankfurt, Wittenberg und Weimar
2012 Project of European Union, Luxembourg
5. Beijjing Biennale — Artist of Germany
Artist of 9.Shanghai Biennale — Diisseldorf Pavilion
“Top Five” of 9. Shanghai Biennale — City Pavilions
2014 Artist and assistant curator of “Wild Heart” — Neo-Expressionism and Abstract Figuration, China Art Museum Shanghai
Art Center of Fujian Wanqgi. ACFW Member of Ceramics Committee

Since 1988 International and National solo and group exhibitions at museums and galleries

Lives and works in Diisseldorf, Germany

WORKS IN THE PUBLIC COLLECTIONS

British Museum, London, England; City government of Heidelberg, Germany; Institute of History of Art, Heidelberg University, Hei-
delberg; German-American Institute, Heidelberg; Ethnological and Culture-Historical Exhibitions, Zurich, Switzerland; International
Collection of Art ,SAP, Walldorf, Germany; Art Foundation Museum Villa Rot, Ulm, Germany

China Art Academy of Fine Arts, Hangzhou, China; Academy of Fine Arts, University of Anhui, Hefei, China; Art Collection of
Cial Bank, Zurich, Switzerland; Bayer AG, Leverkusen, Germany; Ministry of President, Ttbingen, Germany; Museum Zhu Jizhan,
Shanghai; Art Foundation La Roche, Basel, Switzerland; Bethe Foundation, Wuppertal, Germany; Hasso Plattner Foundation, Pots-

dam, Germany; Duolun Museum of Modern Art Shanghai,etc.
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Xiangdong Chen was bom in Nantong, China in 1963. He grad-
uated from the School of Fine Arts, Nantong University in 1987
and from the Print Graduate Program of Nanjing Academy of
Fine Arts in 1991. He is a Member of China Artists Associa-
tion and of the China Association of Print Artists---the two most
prestigious institutions of established artists in China. As a resi-
dent in the United States, Chen is also Vice President of CACA
Contemporary Artists and Ciritics Association and of New York
Modem and Contemporary Art Research Institute.Art Center of
Fujian Wanqi. ACFW  Member of Ceramics Committee

Mr.Chen first made his mark on the stage of fine arts in the 1990s
with a flurry of award-winning works. Since then, he has been
working diligently in the field of graphic art (i.e.prints), rooted
firmly in print art techniques while integrating modem concepts
of profiling in painting with contemporary elements and sys-

mbols. Embodying a style of contemporary aesthetics and con-
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notations of Oriental culture, his fine works have attracted the

attention of the art world.

As one of the most active Chinese print artist on the interna-
tional scene, his works have been selected twice for China’s quin-
quenial (i.e. once every five years) National Fine Arts Exhibition
and frequently for the biennial National

Printmaking Exhibition. His works have also been shown at doz-
ens of internationan exhibitions, including the Sino-Japanese
Modern Art Exhibition, the biennial Taiwan Prints Exhibition
and the China-Canada Graphic Art Exhibition. Chen has won
China’s Outstanding Print Art Award, a bronze medal at the 6th
China National Exlibris Exhibition and Excellence Awards at
the Jiangsu Print Art Exhibition, among others. His works are
collected by the National Museum of Art of China, Jiangsu Mu-

seum of Art and many private collectors.
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CHRONICLE OF ART EVENTS
1989 The 7th National Fine Arts Exhibition, Hefe, China
1990 China Graphic Art Exhibition, Canada The 10th National Printmaking Exhibition, Hangzhou, China
1991 The 5th Taiwan International Biennial Prints Exhitition, Taipei. China Modern Engravings Exhibition, Japan & U.S.A.
1992 The 11th National Printmaking Exhibition, Yinchuang, China The 1st China Folk Painting Exhibition, Shenzhen
1993 China Printmaking Exhibition, Xian Jiangsu Provincial Prints Exhibition (winner of Award of Excellence, Nanjing
1994 The 8th Chinese National Fine Arts Exhibition Jiangsu Provincial Prints Exhibition, (winner of Excellence Award), Nanjing
1995 The 6th Chinese National Exlibris Exhibition (Third Prize) Chinese Modern Engravings Exhibition, Brazil Jiangsu Young
Print Artists Invitational Exhibition, Nanjing Art Academy
1996 The 13th National Printmaking Exhibition, Nanjing, China
1997 Jiangsu Provincial Prints Exhibition (winner of Excellence Award), Nanjing
1998 Modern Chinese Prints Exhibition, Seton-Hall Univeersity Gallery, U.SA. Work entitled “6+6 = Pints” displayed in456 Gal-
lery, New York City & at the Taiwan-China Joint Exhibition of Printed Works
2000 Y2K International Prints Exhibition, Taiwan
2001 The 4th GASASA Exhibition of Crack Modern Fine Arts, GASASA Museum of Art, Japan New Century Fine Arts Exhibi-
tion, New York Museum of Asian Art
2002 Sino-Japanese Modern Art Exhibition, New York Asian Art Museum, ASGO Museum of Art and GASASA Museum of
Art, Japan
2003 Exhibition of Chinese Modern Graphic Art, St. John’s University New York, U.SA. Spring Art Exhibition of American Chin-
see Artisls, New York, U.SA.
2004 Taiwan Intemational Mini Prints Invitational Exhibition,

National Taiwanese Normal University Art Museum, Taipei
2005 The First Exhibition of American Research Association of Eastern and Western, Arts, New York, U.S.A. Qidong Prinls Ex-
hibition in celebration of the 20th Anniversary of Qidong Prints Inslitule ---China’s first institute of graphic art
2007 Spring Art Exhibition of American Chinese Artists, NewYork U.SA.
2008 Art on Paper--- An Exhibition, World Journal Art Gallery, New York, U.SA.
2009 Beyond - Contemporary Prints Exhibition by Four Artists, Amerasia Bank, New York, U.SA.
2010 Dialogue in the Garden, an exhibition at Rain Village Art Gallery, Suzhou, China
2013 Riverside Landscape---A Century of Nantong in Images and Ink, an art exhibition at the National Art Gallery, Beijing, China
2014 Art Exhibition in Celebration of the Fifth United Nations Chinese Language Day
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National Art Museum of China
Nantong Art Gallery

Amerasia Bank

United Nations
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ART RESUME

Tang Chenghua .1964born in Fujian Province — his ancestral home in Inner Mongolia. 1988, graduated from
the Fine Art Department of Fujian Normal University majored in Oil Painting. 1992, received post-graduate
degree from Nagoya University of Arts Japan and won scholarships of Japan Tokyo Sato International Cultural
Consortium and Consortium Legal Person Japan International Education Association. 1995, graduated from Oil
Painting Specialty of Postgraduate School of Aichi Prefecture University of Fine Arts and received Art Master’s
Degree in. 2000, continued with further art study in USA New York Hunter College. 1994 ~ 2002, positioned
as lecturer in painting creation of Japan NHK Cultural Centre.2002 ~ 2005, positioned as visiting professor of
Xi’an Academy of Fine Arts.2006, invited to give a lecture at Cambridge St. Barnabas International Print Center
UK.2007, invited to Stifyung Insel Hombroich Neuss studio German At present, Associate Professor teaching at
China Central Academy of Fine Arts .

MAIN SOLO EXHIBITION

1995Exhibition of Works of Tang Chenghua(Sato Museum of Art, Tokyo)

1996 The Vast and Everlasting World(China Museum of Art)

2006 [The Charm of the South]( Gallery.Cambridge St. Barnabas )

2007 Cloud in the Heaven—Tang Chenghua’s Works Exhibition (Central Academy of Fine Arts Art Museum)
2011 [TANGSILK](The National Art Museum of China)

2013 [VestigesTIThe Art of Tang Chenghua | (ShengZhi Art Space Beijing)

2013 [Profusion[1The Art of Tang Chenghua | (Guan Shanyue Art Museum)

2014 [Passages Through Nature] (Today Gallery Beijing)

MAIN GROUP EXHIBITION

2003 The 1st Beijing International print Art Biennale, Beijing, China

2005 The 2st Beijing International Art Biennale, Beijing

2008 The Exhibition of Chinese Contemporary Art Documentation (Gehua Art Gallery,Beijing)

2010 Beijing International Art Biennial (National Art Museum of China)

2012 Beijing International Art Biennial (National Art Museum of China)

2013 Being Here (JiangSu Provincial Art Museum)

2013 Fujian Contemporary Master Galligraphers and Painters (Zhejiang Art Museum)

2013 Xinjiang International Printmaking Invitation Exhibitio (The Xinjiang International Exhibition Center)
2014 Anther Utopia—=Shanghai Abstract Art-Nomad ( Mingyuan ArtMuseum)

2014 The 1st China Xinjiang International Arts Biennale['The Xinjiang International Exhibition Center(]
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LANJUN ZHANG

1987TEE R TR M TELEHTERPE , 1990F B3 T rh Je e thr 2R It i i AR Bh 50 E ,
REEB T RFERBNZIHENY . AYORERENMTEEIER, EREEMNERER L,
HEERK G e R, FEEEEN T LEEENERERA,

1987, Suzhou College of Arts and Crafts

1999, Graduate Programme, Printmaking Dept, China Central Academy of Fine Arts
Senior Member of Chinese Artists Association

Vice President of Contemporary Artists and Critics Association (USA)

Vice President of Modern and Contemporary Art Research Institute (New York)
Academician of Asian Art Academy (Boston)

Art Center of Fujian Wanqgi. ACFW  Member of Ceramics Committee
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PARTICIPATION IN EXHIBITIONS

1995, The XVIII Kanagawa International Exhibition of Prints, Kanagawa Art Museum, Japan

1999, The IX National Art Exhibition, Inner Mongolia Art Museum, China

1999, The V Hungarian International Biennial of Prints, National Art Museum, Hungary

2000, The Centennial Exhibition of Prints 1900----2000, Sichuan Art Museum, China

2001, Sino-Japan International Exhibition of Modern Prints, Kyoto Art Museum, Japan

2004, The X National Art Exhibition, Sichuan Art Museum, China

2004, Paris International Exhibition of Prints of I’annee de la Chine et France, Paris, France

2006, Exhibition of Collected Works of National Art Museum of China, National Art Museum of China, Beijing, China
2007, Guan Lan International Biennial of Prints, Guan Lan Art Gallery, Shenzhen, China

2009, The XI National Art Exhibition, Jiangsu Art Museum, China

2009, World Tour Exhibition of Chinese Fine Arts----Exhibition of Prints, Vienne Youth Art Museum, Austria

2014,Nanjing International Art Festival, Nanjing International Expo Center, China

PERSONAL AND JOINT EXHIBITIONS

1999, “The Wavering Evergreen Ivy”: A Three-person Exhibition, The Graduate School Academic Hall of Chinese Academy of Social
Sciences, the Art Gallery of Dunhuang Academy and the Viewing Gallery of Hilton, China

2006, “Listening for the Fountains”: Exhibition of Zhang Lanjun’s Copperplate Itchings, Shanghai Peninsula Art Center, China
2006, Art Exhibition of Zhang Lanjun, Shanghai Spring Gallery, China

2007, “Scenery Depicting with a Poetic Heart”: Exhibition of Zhang Lanjun’s Oil Paintings, Shanghai Spring Art Saloon, China
2007, “Listening Attentively”: Joint Art Exhibition of Xu Shanxun and Zhang Lanjun, Shanghai Spring Gallery, China

2007, A Joint Art Exhibition of Zhang Yangxi, Wu Guanzhong and Zhang Lanjun, Shanghai Author Gallery, China

2007, “Scenery Depicting”: Exhibition of Zhang Lanjun’s Oil Paintings and Watercolors, Shanghai M Art Gallery, China

2008, “Patterns of Momentum”: Art Exhibition of Zhang Lanjun, Shanghai Art Museum, China

2009, “Patterns beyond Patterns”: Art Exhibition of Zhang Lanjun, Art Museum of Suzhou Institute of Arts and Crafts, China
2009, “Scrolling Out”: Exhibition of Contemporary Chinese Prints, AmerAsia Bank, USA

2009, A Joint Exhibition of Contemporary Art, Shanghai M Art Gallery, China

2011, A Joint Exhibition of Prints, Beijing 798 Baiyaxuan Art Gallery, China
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PRIZES

China Luxun Award of Prints

Bronze Prize of the II China Golden Color Award of Fine Arts

Excellent Prize of the XVII National Exhibition of Prints

Excellent Prize of the XVIII National Exhibition of Prints

Excellent Prize of the Printmaking Department, China Central Academy of Fine Arts

Excellent Prize of “A Pilgrimage to Dunhuang----the First National Art Exhibition”

WORKS COLLECTED

National Art Museum of China, Shanghai Art Museum, Shenzhen Guan lan Art Gallery, Jiangsu Art Museum, Zhejiang Art Museum,
Qingdao Art Museum, China Central Academy of Fine Arts, CCTV, Kanagawa Art Museum of Japan, Guangdong Art Museum,
Chinese Artists Association, Chongqing Art Museum, Guizhou Art Museum, Shanghai Artists Association, Guangdong Meilin Art Mu-
seum, Sichuan Shenzhou Museum of Prints, Manuscripts Library of Chinese Cultural Celebrities in Shanghai library, National Art Mu-

seum of Hungary, Beijing International Art Foundation, AmerAsia Bank of USA, Dunhuang Art Museum, Heilongjiang Art Museum
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A personal dream that I started to harbor some seven or eight years ago is now presented before our very eyes in the form of exquisite

works in their differing varieties.

China is home to porcelain; Jingdezhen is the capital of Chinese porcelain. For over three millennia, chinaware has sailed across seas
and oceans, triggering many a happy surprise and admiring praise. But those were the innovative feats of our Chinese ancestors. While
time has elapsed, so have we evolved. At our current stage in history, what else can we contribute to this medium that carries all the

history of Chinese civilization?

Painting and porcelain ware were two genres of art that were unrelated to each other. But the blue-and-white and famille-rose porcelain
of the ancient town of Jingde bears a logical connection to fine designs and paintings. Besides artistic innovation in form and industrial
breakthroughs in techniques, why can art porcelain not be integrated with pure painting to engineer a frog leap of a painting and artistic

nature?

Fortunately it, the vision of a closer tie between painting and porcelain was brought to reality following our acquaintance with a group
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of outstanding fine artists. Their creative designs from international perspectives have injected innovative international symbols and
have furnished a brand-new direction and possibilities for contemporary Chinese porcelain development. We were lucky to have invited
Dr. Qingxiang Wang and Xiangdong Chen from the United States, and Q1 Yang from Germany. Chenghua Tang from Beijing joined
the fray with great enthusiasm along with our old friend Lanjun Zhang, an established painter in Shanghai. In the arena of fine art, all
of these artists are unique and accomplished in their respective specialties. At the same time, all of them share surprisingly the same
affinity, love, devotion and zeal when it comes to fine china. While most of them have been residing abroad for years or even decades,
their innate bonds of intimacy to china clay can never be severed. Cherished Earth, the name of this exhibition, is precisely derived from

the nostalgia of these artists for their mother earth, home soil and china clay, from their respect for the splendid civilization of this land.
This is the result of a clash, interaction and integration among souls that embody our ideals, the artists’ emotions and the Chinese porce-
lain that we have come to love so dearly. And yet, this is just a beginning. To create a new model for the development of art porcelain and

to bring Chinese porcelain once again into the vision of the world, our cooperation shall continue; our dreams will expand infinitum.

Xiong, Jianglan
b BXAEFARARENEE BEE
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